Maandag 21 tot zaterdag 26 augustus

Openbare Masterclasses door:

Colin Carr, Pascal Devoyon, Philippe Graffin,

Charles Neidich, Asdis Valdimarsdottir.

Dagelijks vanaf 10.00 uur in diverse zalen van Schouwburg
Orpheus (zie rooster)

Gasten: Anner Bijlsma en Stanley Hoogland

(op woensdag 23 augustus 15.00 uur)

Dinsdag 22 augustus, 20.15 uur (€ 10)
Wegenerzaal, Schouwburg Orpheus
Concert door de gastdocenten en enkele ouddeelnemers

Programma:

W.A. Mozart: “Kegelstatt” trio

voor klarinet, altviool en piano

Charles Neidich, Asdis Valdimarsdéttir,

Pascal Devoyon

A.Reicha: Kwintet voor klarinet en strijkkwartet
Charles Neidich, Cécile Gouder de Beauregard,
Marleen Wester, Asdis Valdimarsdottir,

Gideon den Herder

pauze

L. van Beethoven: Pianotrio op.97 “Archduke”
Philippe Graffin, Colin Carr, Pascal Devoyon

Woensdag 23 augustus 11.00 uur
Wegener zaal, Schouwburg Orpheus
Kinderconcert

Woensdag 23 augustus, 15.00 uur (€ 10)
Hanoszaal, Schouwburg Orpheus

Anner Bijlsma en Stanley Hoogland

‘De kamermuziek van L. van Beethoven” (met fortepiano)
Lezing en interactie met de deelnemers

Donderdag 24 augustus 20.15 uur (€ 8)
Hanoszaal, Schouwburg Orpheus

Concert hedendaagse muziek

Op het programma o.m.:

Wijnand van Klaveren “Chazzanut” gecomponeerd voor de vijf
gastdocenten

Charles Neidich, Philippe Graffin, Asdis Valdimarsdottir, Colin
Carr, Pascal Devoyon

Milica Djordjevic prijswinnaar van Young Composers Meeting
“Pomen” voor viool solo, gecomponeerd in opdracht van de
Masterclass

Cerys Jones

Aribert Reiman, “Solo”

Wolfgang Gebhart, clarinet

Hawar Tawfiq, st movement from sonata for violin and piano
Hawar Tawfig, violin

Krzysztof Penderecki, “Cadenza”

Manuel Visser, viola

Elisabeth Lutyens, 5 impromptus

Elisabeth Rikken, piano

Edwin Roxburgh, “Wordsworth Miniatures” for solo clarinet
Charlotte Self

Magnus Lindberg, “Steamboat Bill Jr”” for cello and clarinet
Paula Valpola en Borut Turk



Vrijdag 25 augustus, 20.15 uur (€ 17,50)

Paleis Het Loo Paleisconcert door enkele deelnemers m.m.v.

de gastdocenten i.s.m de stichting Paleisconcerten
(niet in Passe-Partout).

Zaterdag 26 augustus, 20.15uur (€ 10)
Hanoszaal, Schouwburg Orpheus
Slotconcert door deelnemers en gastdocenten.

Foto: Repko van Husen

Tijdens de Masterclass kunt u ons vinden in
de foyer van Orpheus
Masterclass telefoon 21-26 augustus:
055 5270397

Voorwoord

Met plezier bieden we u met dit programmaboek weer uitvoerige
informatie over de masterclassweek en de deelnemende musici. Dat
laatste vooral is een niet geringe hoeveelheid informatie, maar
wordt ook als informatiebron voor de deelnemers onderling zeer op
prijs gesteld.

Hoewel ik een terugblik op het zo succesvolle lustrumjaar 2005,
met een betoverend slotconcert in de Kathedraal in Kootwijk en de
met een 10 bekroonde lustrum CD nauwelijks kan onderdrukken,
staan we alweer aan de vooravond van de veelbelovende 16° editie.
We kijken uit naar de ontvangst van de grote schare jonge musici op
zondagmiddag 20 augustus. Ze maken (soms hernieuwd)

kennis met hun gastouders, worden geinformeerd over de master-
classweek en leren elkaar die avond beter kennen tijdens het buffet
in Orpheus.

Dat 2006 het herdenkingsjaar is van de start van de regeerperiode van
Koning Lodewijk Napoleon zal u niet zijn ontgaan. In samenwerking
met "Koninklijk Apeldoorn" hebben wij de programmering van de
concerten mede daarop afgestemd. Dat geldt in het bijzonder voor het
kinderconcert op woensdagochtend, dat we vanwege het grote succes
vorig jaar graag opnieuw in ons weekprogramma hebben opgenomen.
Geniet u met ons van een week prachtige kamermuziek.

Willem Schroeijers, voorzitter

Tekening: H. Diddens . s



Een herinnering
Jaren geleden, in 1989, dus ruimschoots voor de geboorte van de
Masterclass, organiseerde ik thuis een concertje met Colin Carr.
Onze kinderen waren nog heel jong, die van vrienden eveneens.
Muzieklessen volgden ze al allemaal. Colin zou in december
optreden in de Regentessekerk en hij logeerde in Kootwijk. "Zou
het niet geweldig leuk zijn als hij voor zo'n groepje kinderen zou
willen spelen?". Het antwoord was positief en zo gebeurde het dat
hier in huis op kussens op de grond en zelfs boven op de eettafel
een aantal lagere schoolkinderen zat.
Colin speelde van alles: sinterklaas-
liedjes, kerstliedjes, kinderliedjes,
afgewisseld met laat ik het voor het
gemak 'echte' muziek noemen. Tot
groot vermaak en met veel humor
oefende hij bovendien zijn

Nederlandse woorden. Het P
duurde een klein uurtje, er was  a=llf. - -
limonade, er waren koekjes en >

vooral, er was de big smile van
die bevlogen musicus en dus
veel vrolijkheid.

Tekening: H.Diddens

Vele jaren later kreeg ik een aardige briefkaart van de moeder van
een van die kinderen van toen. Haar zoontje had indertijd al cello
les, maar met moeite kregen de ouders het voor elkaar om kindlief
zijn wekelijkse les te laten instuderen. De briefkaart vertelde van
het effect dat het concertje van toen op hun zoon had gehad. Vanaf
die dag hoefde niemand hem meer tot studeren aan te zetten, ster-
ker nog, hij ging later aan het Amsterdamse conservatorium stude-
ren en werd een voortreffelijk musicus.

Zo inspirerend zijn de gastdocenten van de masterclass nog steeds.
Zij hebben een onvoorwaardelijke inzet, hebben volledig voor de

muziek gekozen, houden van wat zij doen. Het zijn geweldige
mensen met veel humor en dat heeft een zinderend effect op stu-
denten, toehoorders en organisatoren. Het is vast daarom dat onze
masterclass nog steeds zo bijzonder is.

Dit jaar ben ik - geridderd en wel - alleen nog maar heel zijde-
lings, want als Erelid van Verdienste aan de masterclass verbon-
den. Het bedenken van nieuwe invalshoeken, nieuwe accenten
voor concerten verzinnen, speelse vertalingen maken, spannende
locaties voor concerten zoeken en al het organiseren, ik heb het
met groot vertrouwen in het huidige bestuur aan hen overgedra-
gen. Het komt meer dan goed en dat is fantastisch.

Annette Brattinga-Aeneae Venema




Programmatoelichtingen

Dinsdag 22 augustus 2006
Door de gastdocenten en enkele deelnemers

Wolfgang Amadeus Mozart 1756 - 1791

"Kegelstatt” trio in Es gr.t. , voor piano, klarinet en altviool
KV 498 (1786)

Andante - Menuetto - trio - Rondeau - Allegretto

Mozart componeerde zeven trio's voor piano, viool en cello, en
één voor piano, klarinet en altviool. Deze bijzondere combinatie
werd het "Kegelstatt" trio genoemd, daar Mozart dit zou hebben
gecomponeerd onder het kegelen, een spel waar hij veel van hield.
Dit trio bevat een aantal van Mozarts mooiste melodieén en een
samenspel van instrumenten, dat tot de meest uitgelezen samen-
klank en contrasten voert.

Het trio werd opgedragen aan Franciska von Jacquin, pianiste. Ten
huize van de familie von Jacquin, vrienden van Mozart te Wenen,
aan wie reeds meerdere composities waren opgedragen, zoals de
sonate voor piano vierhandig (KV 521), vond de eerste uitvoering
plaats op 5 Augustus 1786. De bekende klarinettist, Anton Stadler,
speelde de klarinet partij, Mozart altviool en Franciska Jacquin
piano.

Anton Reicha
Kwintet voor klarinet en strijkkwartet

Praag 1770 - Parijs 1836
Parijs 1808

Reicha, Franse muziektheoreticus en componist van Boheemse
afkomst, studeerde bij zijn oom, Joseph Reicha. Van 1790 tot
1794 werkte hij te Bonn als fluitist van het "National Theater" en
als violist in het orkest van de keurvorst waar hij Beethoven ont-
moette.

Na verblijf in Hamburg vertrok Reicha in 1802 naar Wenen, waar
hij bevriend raakte met Beethoven, Haydn en Salieri. In 1808
vestigde hij zich voorgoed in Parijs, waar hij benoemd werd tot
leraar compositie en fuga aan het Parijse conservatorium. Franz
Liszt, Gounod, Berlioz en César Franck behoorden tot zijn leerlin-
gen.

In het vroeg-negentiende eeuwse Parijs gold Reicha als een
belangrijk leraar en een van de eerste theoretici in zijn tijd, die de
aandacht vestigde op de rijke mogelijkheden van de kerktoonsoor-
ten. Naast theoretische werken schreef hij 0.a. zeven opera's, twee
symfonieén, veel kamermuziek, ook met blaasinstrumenten en
vocale muziek. Zijn composities zijn melodisch en inventief, met
veel harmonische schakeringen.

Ludwig van Beethoven 1770 - 1827

Pianotrio no 6 in Bes gr.t. opus 97 "Aartshertog" trio 1811
Allegro moderato - Scherzo allegro - Andante cantabile ma pero
con moto - Allegro moderato

Sinds 1804 nam Rudolf, Aartshertog van Oostenrijk (1788 -
1831), de jongste zoon van keizer Leopold II, piano-en composi-
tielessen bij Beethoven. Deze droeg verscheidene composities aan
de aartshertog op, waaronder dit werk dat tot de belangrijkste van
zijn trio's wordt gerekend. Sindsdien staat dit werk bekend als
"Aartshertog" trio. De eerste openbare uitvoering vond plaats in
1814 te Wenen, met Beethoven aan de piano. Dit was de laatste
maal dat Beethoven in het openbaar optrad, daar door de toene-
mende doofheid zijn virtuositeit erg afnam. Pas in 1816 werd het
trio door een Weense uitgever geaccepteerd; bij de uitgave schreef
Beethoven een notitie over het gebruik van de G-sleutel bij de
cellopartij.

Dit trio, een schitterend samenspel van piano, viool en cello,
munt uit in fantasie en expressie; het allegro opent majestueus,



gevolgd door een melodieus scherzo; na het liefelijke andante can-
tabile besluit het rondo finale de compositie.

Donderdag 24 augustus 2006
Concert door deelnemers en gastdocenten

Aribert Reimann 1936

"Solo" voor klarinet. Reimann studeerde compositie en piano aan
de "Hochschule fiir Musik" te Berlijn en Muziekwetenschappen in
Wenen. Naast opera's, ballet- en orkestmuziek, componeerde hij
koorwerken, liederen en kamermuziek. In 1991 kreeg hij ter gele-
genheid van de Frankfurter Musik Messe de "Frankfurt Music
Prize".

Hawar Tawfiq 1982

Eerste deel van de "Sonate voor viool en piano"

Tawfiq, geboren in Noord Irak, studeerde viool in zijn geboorte-
land, maar vluchtte in 1998 naar Nederland, waar hij aan het
Fontys conservatorium in Tilburg verder studeert.

Hij componeerde een sonate voor viool en piano, variaties voor
piano-solo en orkestwerken.

Krzysztof Penderecki 1933

"Cadenza" 1984

Deze Poolse componist studeerde aan het conservatorium te
Krakau, waar hij in 1972 tot directeur werd benoemd. Wereldnaam
kreeg hij met zijn "Klaagzang voor de slachtoffers van Hiroshima"
(1961). Zijn werken staan als post-seri€le muziek bekend. Een
geavanceerde techniek weet hij te verbinden met een zeer gedre-
ven expressie en aparte klankcomposities.

Wijnand van Klaveren
"Chazzanut" gecomponeerd voor de Masterclass

Deze compositie voor het Docenten-Collectief van de Masterclass
Apeldoorn is gebaseerd op Joodse melodieén uit de synagoge, in
het Hebreeuws "Chazzanut". Op basis van een bundel uit 1931
met zettingen van bekende Joodse gezangen, gemaakt door de
Amsterdamse koordirigent Sam Englander (1896-1943), ontstond
dit werk in ABC-ABCA-vorm op basis van melodieén voor Joodse
Feestdagen: Pascha, Sjavoet, Jom Kippoer (met het bekende Kol
Nidrei), Sukoes, Chanoeka en Purim.

Milica Djordjevic 1984
"Pomen" voor viool-solo, gecomponeerd voor de Masterclass
Milica Djordevic studeert compositie aan de "Faculteit voor
Muziek" in Belgrado, waar zij ook elektronische- en computer
muziek studeerde. Zij won verschillende prijzen, o0.a. voor een
compositie voor het ensemble "De Ereprijs", die uitgevoerd zal
worden op de "Internationale Gaudeamus Muziekweek 2006".
non

Voor de Masterclass 2006 componeerde zij "Pomen", "een klaag-
zang - een zucht - een kreun - een beklemmende herinnering".

Elisabeth Lutyens 1906 - 1983

Vijf Impromptus voor piano opus 116 (1977)

Elisabeth Lutyens is een van de meest vooraanstaande Britse expe-
rimentele componisten van haar tijd. De twaalftoons componiste
werd wel "12-tone Lizzie" genoemd. Haar talrijke composities,
vaak voor speciale bezettingen, bevatten orkest- en kamermuziek,
opera's, toneel-, orgel-en vocale muziek. In 1969 kreeg zij de
"Compositie prijs van de stad Londen".

Edwin Roxburgh 1937

"Wordsworth Miniatures" voor solo-klarinet

Roxburgh, geboren te Liverpool, speelde hobo in "The National
Youth Orchestra", waar hij twee beurzen won, voor compositie en
hobo, voor "The Royal College of Music". Tevens studeerde hij



piano, ook in Parijs en Florence, en later directie in Cambridge.
Zeer bekend als vertolker van eigentijdse muziek, werd hij eerste
hoboist aan de Sadlers Wells opera en tevens docent aan de Royal
College of Music. Momenteel is hij waarnemend hoofd compositie
aan het conservatorium te Birmingham.

Magnus Lindberg 1958

"Steamboat Bill Jr." voor cello en klarinet

Deze Finse componist studeerde piano, compositie en elektroni-
sche muziek aan de Sibelius Academie te Helsinki, daarna te
Parijs. Hij wordt beschouwd als een van de meest talentvolle
jonge componisten. Als pianist en componist zet hij zich in voor
hedendaagse muziek. Zijn composities, vol vitaliteit en klankkleur,
bevatten orkestwerken, elektronische muziek, vocale- en kamer-
muziek.

A memory

Many years ago, in 1989, even before the foundation of the
Masterclass I organized a small concert with Colin Carr. Colin
was here in December to give a concert in the Regentessekerk. He
stayed with us in Kootwijk. Our children were very young and so
were those of friends of ours. They all had music lessons. "Would
it not be great fun if you played for these kids?" The answer was
affirmative and so it happened that in our house a bunch of
schoolchildren sat on cushions on the floor, they even sat on top of
the dining table. And Colin played; Sinterklaas songs, Christmas
carols, nursery rhymes and alternatively, let me call it, "real
music". To our great amusement and with a lot of humour he prac-
tised Dutch words. It lasted for less than an hour and there was
lemonade and biscuits and above all the big smile of this enthusi-
astic musician. So lots of fun.

Years later I received a postcard from the mother of one of those
children. Her son had cello lessons at the time but it had cost his
parents of lot of persuasion to get him to practise his weekly les-
son. She wrote me about the effect the concert had had on her son.
From that day onwards no one ever had to tell him to practise.
What's more later on he went to study at the Amsterdam
Conservatory and became an excellent musician.

The masters are still inspiring. They have an unconditional drive,
are completely devoted to music and they love what they are
doing. They are fantastic people with a great sense of humour that
has a sweeping effect on students, public and organizers.

This year I have, knighted [
and all, been only marginal- i
ly involved in the
Masterclass as an Honorary
Member. Thinking up a new
line of approach, finding
new accents for concerts,
making playful translations,
looking for exciting loca-
tions for concerts and the
organizing, all this I have
entrusted with great faith to
the present Board.

Everything will be fine and
that is fantastic.

Annette Brattinga -
Anea Venema

Foto: Repko van Husen



Milica Djordjevi¢

was born in 1984, in Belgrade,
Serbia. At the moment, she is on
the fourth year of composition
studies on the Faculty of Music
in Belgrade, in class of Mrs.
Isidora Iebeljan. She has finis-
hed studies of Sound and Music
Recording and Production on the
Department for Media Subjects
on the same faculty, where she
was also studying electronic and
computer music with professors
Zoran Eri¢ and Boris Despot.

So far, Milica has attended vari-
ous composition master classes,
courses, festivals and workshops among which are Festival junger
Kiinstler (Bayreuth, Germany, 2003), International Bartok
Seminar and Festival (Szombathely, Hungary, 2004), International
Summer Academy Prague-Vienna-Budapest (Reichenau, Austria,
2005 - the Second Prize for the composition SIVO which was pre-
miered by ensemble 'on_line_vienna'), 12th International Young
Composers Meeting (Apeldoorn, The Netherlands, 2006 - the
Third Prize for the composition written for ‘ensemble de ereprijs’
- Opsena nigdine, Minotaur, ilista, which is going to be performed
on the International Gaudeamus Music Week 2006).

Her music has been played in Austria, The Netherlands and in
Serbia & Montenegro. Milica is involved in the stage music as
well. She is also active in promoting new music along with con-
cert organizing, and cooperates with other composers and artists
of her generation on various artistic projects.

Pomen, a flow of thoughts from oblivion for violin solo, is the
piece written for the Internationale Stichting Masterclass 2006

Wijnand van Klaveren

Wijnand van Klaveren completed first and second phase piano
(with distinction, teacher: Willem Brons) and organ (teacher:
Pieter van Dijk) at the Conservatory of Amsterdam. He won seve-
ral prizes in improvisation (Louis van Dijk) and chamber music
(Vriendenkrans and Wolfgang Jacobi Wettbewerb in Miinich). He
composed and arranged for Arno Bornkamp, Ties Mellema, the
Aurelia- and Amstel and Alliage saxophon quartet, the Utrecht-,
Jenufa- and Romeo- String Quartet, Lavinia Meier, Jasperina de
Jong, Louis van Dijk, Christianne Stotijn, Thomas Oliemans, the
Holland Wind Players, Camerata Amsterdam, New Trombone
Collective and many others. Lots of his arrangements and works
have been recorded by Arno Bornkamp, Ties Mellema and their
quartets. His Trois Pi¢ces de Fantaisie sur un theme de Berlioz for
alto sax and piano have been published by Lémoine in Paris.
Currently he is writing for Amsterdam Brass and Lavinia Meier,
harp. He is
exploring
English Songs
with Mattijs
van der Woerd,
baritone and
Schubert with
Thomas
Oliemans and
Henk Smit,
baritones.
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Colin Carr

Colin Carr has appeared throughout the world as soloist, chamber
musician, recording artist and teacher.

As a concerto soloist, Colin Carr has played with major orchestras
worldwide including the Royal Concertgebouw Orchestra, The
Philharmonia, Royal Philharmonic, BBC Symphony, BBC
Philharmonic and the orchestras of Chicago, Los Angeles,
Washington, Philadelphia and Montreal, with Rattle, Gergiev,
Dutoit, Elder, Skrowaczewski and Marriner. He has played at the
BBC Proms, toured Australia twice and has recently played con-
certos in South Korea, Malaysia and New Zealand. Recent high-
lights also include his debut with the Los Angeles Philharmonic
under Mark Elder which led to immediate engagements with Elder
and the Hallé Orchestra playing Dvorak, Elgar and Walton
Concertos. Other memorable performances have been the Dvorak
Concerto to close the Prague Autumn Festival and Beethoven
Triple Concerto with Sir Colin Davis conducting at the Royal
Festival Hall in London.

Recitals take him to major cities each season. He has given reci-
tals in the US with the distinguished pianist Lee Luvisi and has
recently performed five cycles of the Bach Suites including
London and New York. As a member of the Golub-Kaplan-Carr
Trio he recorded and toured extensively for twenty years before
forming Sequenza with Mark Kaplan and Yael Weiss. He is a fre-
quent visitor to international chamber music festivals worldwide
and has appeared often as a guest with the Guarneri and Emerson
string quartets and at the Chamber Music Society of Lincoln
Center in New York.

His recordings of the unaccompanied cello works of Kodaly,
Britten, Crumb and Schuller and Bach Suites for Unaccompanied
Cello performed live at Boston's Jordan Hall (GM Recordings)

have been highly acclaimed. He has recorded the Brahms Sonatas
with Mr Luvisi for Arabesque. He was also the soloist in Elgar's
Cello Concerto with the BBC Philharmonic on a BBC Music
Magazine cover CD.

Colin Carr is the winner of many prestigious international awards,
including First Prize in the Naumburg Competition, the Gregor
Piatigorsky Memorial Award and Second Prize in the
Rostropovich International Cello Competition.

He first played the cello at the age of five; three years later he
went to the Yehudi Menuhin School, where he studied with
Maurice Gendron and later William Pleeth. He was made a profes-
sor at the Royal Academy of Music in 1998 having been on the
faculty of the New England Conservatory in Boston for 16 years;
in 1998 St. John's College, Oxford created the post of "Musician
in Residence" for him and in September 2002 he became a profes-
sor at Stony Brook University in New York.

He is playing on the Marquis de Corberon Stradivarius, generous-
ly loaned by the Royal Academy of Music.

© Christian Steiner

Pascal Devoyon

A prizewinner in many of the top international competitions such
as the Viotti, Busoni and Leeds competitions, it was through his
achievement as Silver medallist in the 1978 Tchaikovsky competi-
tion in Moscow, the highest award ever achieved by a French pia-
nist in this prestigious competition, that Pascal Devoyon became
known around the world. Pascal Devoyon has performed with
orchestras such as the London Philharmonic, Orchestre de Paris,
Rotterdam Philharmonic, Helsinki Philharmonic, Montreal
Symphony and Tokyo's NHK Symphony and has worked with
many great conductors such as Bychkov, Dutoit, Krivine and
Sanderling.

Devoyon has given highly acclaimed recitals in New York's
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Carnegie Hall, Amsterdam's Concertgebouw, the Philharmonie in
Berlin and the Queen Elisabeth Hall, London. He is invited each
season to Japan and performs there in the major halls. His repertoi-
re is extensive and varied; he performs the complete Beethoven
sonata cycle, major twentieth century works, such as Bartok and
Messiaen and works by contemporary composers.

Chamber music plays an important part in Devoyon's career and
his skills are greatly appreciated by international musicians such as
the violinists, Dong -Suk Kang and Philippe Graffin, and the cel-
list, Steven Isserlis. He is regularly invited to chamber music festi-
vals such as the Bath Festival in England and to Graffin's
"Consonances" festival in St.Nazaire, France. He is member of the
Trio "Vipiace" with Ingolf Turban violin and Tilmann Wick cello.
Pascal Devoyon's recordings include Tchaikovsky's 1st Piano
Concerto (with the Philharmonia Orchestra and Charles Dutoit),
the Grieg and Schumann concertos (with the London Philharmonic
and Jerzy Maksymiuk), recitals of Ravel, Liszt, Franck and
Schumann . He has also recorded chamber works with Steven
Isserlis (all Fauré, St Saens, Poulenc...) Dong-Suk Kang (Schubert,
Fauré, Honneger...) and with Philippe Graffin, Devoyon has recor-
ded the complete works of Saint-Sa&ns for violin and piano as well
as two discs of Chausson chamber music with Graffin, the
Chilingirian Quartet, Gary and Toby Hoffman.

Two recordings have been released in 2004: Sonate of Pierre de
Bréville and Suite of Joseph Canteloube for violin and piano with
Philippe Graffin as well as the both Sonatas of Brahms for cello
and piano with the german cellist Tilmann Wick, Hindemith and
Messian: quartets for violin, cello, clarinet and piano with
P.Graffin, C.Carr and C.Neidich. Debussy: Préludes for piano.
Since 1999, he is with Dong-Suk Kang artistic director of the festi-
val "MusicAlp" in the french Alpes. This festival is as well one of
the biggest Academie in Europe with more than 700 students and
70 professors coming from the major schools of the world.

In 1996 Pascal Devoyon was appointed Professor at the Berlin
Universitit der Kiinste following a five year appointment as
Professor of Piano at the Paris Conservatoire. Since September
2003, he teaches as well in Geneve.

In 2001 he received a prestigious distinction in France and became
"Chevalier" in "I'Ordre du mérite".

Philippe Graffin

Philippe Graffin's individual style of playing and outstanding
achievements have already placed him among the finest of French
violinists. A student of the late Joseph Gingold and Philipp
Hirschhorn, Graffin's interpretations of his native repertoire com-
pelled Gramophone magazine to proclaim "his understanding of
the idiom is second to none," while his charismatic and imaginati-
ve performances of the mainstream and contemporary repertoire
have been praised throughout the world by audiences and revie-
wers alike.

Philippe's ever-questing mind led him to rediscover original set-
tings of classics such as Chausson's Poeéme and Ravel's Tzigane.
He has also brought back to life the forgotten violin concertos of
G. Fauré, Saint-Saens and the English composer Samuel
Coleridge-Taylor, as well as championing rare sonatas such as the
Bruno Walter, thereby expanding the repertoire.

Philippe has shared the stage with some of the greatest musicians
of our time: Lord Menuhin, M.Rostropovich, Martha Argerich,
S.Commisiona, Jean-Yves Thibaudet. Additionally he regularly
partners the cellists Gary Hoffman, Truls Mork, pianists Pascal
Devoyon, Stephen Kovacevich, Claire Desert and the Chilingirian
Quartet to name but a few.

Philippe Graffin is the founder and artistic director of
"Consonances", the international chamber music festival of St
Nazaire, France and is invited regularly to appear at the major
chamber music festivals across Europe and the United States. He



has also appeared in the BBC Proms Chamber Music series and
been invited to be Artistic Director of several chamber music pro-
jects at London's Wigmore Hall.

As concerto soloist, he has performed all over Europe with
orchestras such as the Royal Philharmonic, BBC Philharmonic,
BBC National Orchestra of Wales, Royal Liverpool Philharmonic,
Orchestre National de Lyon, Orchestre Philharmonique de Radio
France, the Hague's Residentie Orkest, Gothenburg Symphony,
Czech Philharmonic and the Netherlands Radio Symphony
Orchestra.

Contemporary music forms an essential part of Philippe's interests.
A number of composers have written for him: most recently the
Lithuanian composer Vytautas Barkauskas has received the 2004
Lithuanian National Prize for Art for his violin concerto "Jeux",
which he dedicated to Philippe. David Matthews wrote his 2nd
violin concerto for Philippe and Yves Prin, Vassili Lobanov and
Philippe Hersant have written solo pieces for him. Currently, the
celebrated Russian composer Rodion Shchedrin is writing a work
for violin and orchestra for Philippe. Additionally, Barkauskas is
creating a double concerto specifically for Graffin and violist
Nobuko Imai, and American composer Joel Hoffman is composing
a concerto for violin, accordion and strings.

Philippe has made numerous landmark recordings for Hyperion
that have won many awards, including the complete Chausson
chamber music, the three Saint-Saéns violin concertos and a won-
derful collection of rare French works for violin and orchestra.
Pending releases are discs of rare sonatas of Pierre de Breville and
Joseph Canteloube with Pascal Devoyon for Hyperion and the
concertos of Dvorak and Coleridge-Taylor for Avie records.

His concerts will soon take him to Sweden to perform concertos
and chamber music with the Swedish Chamber Orchestra, to
London for a Ravel celebration at the Wigmore Hall, to Holland
for a Brahms concerto, to New York City for the Lincoln Center

Chamber Music Society and to South Africa for a concert tour.
Philippe Graffin plays a Domenico Busano violin, made in Venice,
1730.

Charles Neidich

The winner of several prestigious competitions, including the 1982
Munich International and, in 1985, the first major clarinet compe-
tition in the United States, the Walter W Naumburg Competition,
Charles Neidich has become one of the world's finest and most
widely recorded clarinettists. His virtuosic dexterity and unassu-
ming showmanship have made him a popular soloist and sought-
after chamber musician. He is also increasingly in demand in his
role of conductor/soloist.

A native New Yorker of Russian and Greek descent, Neidich
began clarinet studies with his father and piano with his mother
and continued his studies with the famed pedagogue, Leon
Russianoff. Instead of attending a music conservatory he continu-
ed private lessons with Mr Russianoff until graduating from Yale
University with a degree in Anthropology. In 1975 he became the
first American to receive a Fulbright Scholarship to study in the
former USSR. He attended the Moscow Conservatoire for three
years, studying with Boris Dikov and Kirill Vinogradov.

In the United States Neidich has worked with many of the major
orchestras such as the Minnesota Orchestra, St Louis Symphony,
American Symphony Orchestra as well as with the renowned
Orpheus Chamber Orchestra, with whom he also records, and
many ensembles such as the Lincoln Centre Chamber Music
Society, Peabody Trio, Juilliard String Quartet and I Musici di
Montreal. This season he has worked with the San Diego
Symphony in the triple role of conductor, soloist and composer in
a programme which featured the Mozart clarinet concerto, the pre-
miere of Neidich's work "Scherzissimo" for clarinet and string
orchestra, together with a Mozart overture and Haydn symphony.
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Charles Neidich has an active European career and following on
from his success two years ago with the BBC Symphony
Orchestra performing the Copland Clarinet Concerto, he made his
debut at the BBC Proms in 1999 with the Royal Philharmonic
Orchestra under Daniele Gatti playing Mozart's A major Clarinet
Concerto, in his own reconstruction for the basset clarinet. In
Zurich's Tonhalle he has played the Brahms clarinet quintet with
the Carmina Quartet and the Elliott Carter Concerto conducted by
Heinz Holliger. Also under Holliger's baton he performed Helmut
Lachenmann's Accanto with the Austrian Radio Symphony.
Neidich has performed Elliott Carter's concerto with the
Deutsches Sinfonie-orchester and this season he is featured in
Berlin's Konzerthaus in a chamber music programme.

Neidich's repertoire of well over 200 solo works includes pieces
commissioned or inspired by him, as well as his own transcriptions
and compositions. He plays the Copland concerto in his own recon-
struction of Copland's original version and has given premieres of
works by leading composers such as Milton Babbitt, Elliott Carter,
Edison Denisov, Helmut Lachenmann, William Schuman, and
Joan Tower.

Charles Neidich extensive discography includes Schumann's
Violin Sonatas (in his transcription for clarinet) and Romances for
Sony Classical, a recording of the Weber clarinet concertos and
Rossini Introduction, Theme and Variations with the Orpheus
Chamber Orchestra for Deutsche Grammophon and a recording
celebrating Elliott Carter's 85th birthday.

Neidich is a leading performer on period instruments and is foun-
der of the period wind ensemble, Mozzafiato. He has toured
Europe with the ensemble Tafelmusik playing the Mozart concerto
and made many recordings for Sony's Vivarte label, playing cham-
ber music on period instruments.

In addition to performing, Charles Neidich has a high profile as a
teacher and is on the faculties of the Juilliard School, the

Manhattan School of Music and the State University of New York
at Stony Brook. He has given many masterclasses in Europe, the
US and Japan.

Asdis Valdimarsdéttir

Asdis was born in Reykjavik, Iceland in 1962. She studied at the
Juilliard School in New York, the viola with Paul Doktor and
William Lincer and Chamber Music with Felix Galimir and the
members of the Juilliard Quartet. After graduating with BM and
MM degrees she continued her studies at Detmold, Germany with
Nobuko Imai. During her studies in Germany she was the solo
viola of the Deutsche Kammer Akademie.

Asdis returned to America to be a founding member of the Miami
String Quartet, with whom she won the first prize of the Fischoff
Chamber Music Competition and was professor of viola at the
New World School of the Arts. She became the principal viola of
the Deutsche Kammerphilharmonie Bremen in 1990, where she
worked closely with many great artists, including Heinrich Shiff,
Gidon Kremer, Walter Levine and Sandor Vegh.

In 1995 Asdis joined the Chilingirian String Quartet and was their
violist until 2003. She has been invited to many prestigious music
festivals around the world, including Marlboro, Kuhmo,
Lockenhaus, Davos, Berliner Festspiele, Prussia Cove, Bath, St.
Nazaire and Prades, where she has performed and taught. She has
appeared as soloist with the London Mozart Players, the London
Soloists Chamber Orchestra, the Russian National Orchestra and
the Iceland Symphony Orchestra and has been invited to work
with many orchestras as guest principal viola, such as the Scottish
Chamber orchestra, the Philharmonia, the Netherlands Radio phil-
harmonic, the Netherlands Philharmonic, and the Amsterdam
Sinfonietta She has joined the Utrecht String Quartet and will be
teaching at the Utrecht Conservatory from next September.
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Ensemble Messiaen
Carolina Paterson, violin
Zulaima Boheto, violoncello
Andrés Llopis, clarinet
Enrique Escartin, piano

Since its founding at the “Conservatorio Superior de Musica de
Aragoén”, where they completed their studies in 2005, under
Professors from “Cuarteto Casals™ string quartet in 2003,
Ensemble Messiaen have been developing as a stable chamber

group.

They have been heard in recital and chamber music performances
throughout Spain and several Aragonese concert halls in cities
such as: Huesca, Zaragoza, Benasque and Teruel.

Repertoire list classes:

- Quatour pour la fin du temps, Olivier Messiaen

- Trio in E flat, Jan Vanhal Op.20, N°.5

- Ouverture sur des Themes Juifs Op.34, Sergej Prokofieff

The Thaleia Trio

named after one of the three Graces
of Greek mythology, was founded in
2004. The three young musicians met
during their studies at the Cologne
Music Conservatory, Germany. All
three have won multiple awards in
national and international competi-
tions. In addition to their studies with
Prof. Ralph Manno (clarinet), Prof.
Maria Kliegel (cello) and Prof. Pavel
Gililov (piano), the trio benefits from
Prof. Anthony Spiri’s artistic guidan-
ce. Participation in many national and
international master classes comple-
ments the artists’ education.

In April 2006, The Thaleia Trio participated for the first time in
one of the few chamber music competitions, the 4. International
Johannes Brahms Chamber Music Competition in Gdansk/
Poland. They won the second prize and a special prize for the best
interpretation of a composition by Johannes Brahms, donated by
the Brahms-Society, Hamburg.

In May 2006 they were finalists in the 11th edition of the
“Gaetano Zinetti” International Chamber Music Competition in
Verona/ Italy.

The trio’s repertoire focuses on works of the romantic period and
comprises well-known compositions by Ludwig van Beethoven
and Johannes Brahms for their respective instruments as well as
works by rarely heard and contemporary composers.
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Maja Pawelke, clarinet

born in 1982 in Wuppertal, Germany, studies with Prof. Ralph
Manno at the Cologne Music Conservatory since 2001. She has
obtained several prizes in national and international competitions,
such as the ,,Louis- Spohr- Forderpreis 2002”. At present she is
member of the national students-orchestra ,,Junge Deutsche
Philharmonie* and scholarship holder of ,,Yehudi Menuhin- Live
Music Now e.V.* Recently she did a CD-Production with the
world-known composer Karlheinz Stockhausen. As soloist she
gave concerts with orchestras, such as the Bergischen Sinfonikern,
the Ford-Orchestra Cologne, the Instrumentalverein and the
Sinfonietta Wuppertal.

Heike Schuch, violoncello

born in 1983 in Neuss, Germany, Heike has been a student of
Prof. Maria Kliegel at the Cologne Music Conservatory since
2001. She has been the Solo cellist in various national and inter-
national youth orchestras and took part in masterclasses held by
Siegfried Palm, David Geringas and Gary Hoffman. Prized with
the “Art award* of the city Neuss and the ,,European award of the
cultural foundation ,,pro musica* she gives concerts with several
orchestras at home and abroad. Presently she is a member of the
“Cologne Classic Ensemble”.

Beatrix Klein, piano

Born in 1983 in Bonn, Germany, Beatrix has studied with Prof.
Pavel Gililov at the Cologne Music Conservatory since 2001. She
is multiple prizewinner of national and international competitions
and scholarship holder of the ,,Studienstiftung des deutschen
Volkes®, a special foundation for outstanding German students
and ,,Yehudi Menuhin- Live Music Now e.V.“. Much in demand
as a chamber music partner she is a member amongst others of the
,,Rheinisches Klavierduo* and ‘servitor’ of the foundation ,,Villa

Musica®. Engagements carried the young artist a.o. to China,
Singapore and Finland. Besides in 2006 she will have concert-
tours in the Lebanon and in Peru.

Piano Trio

Gerard Sponk, violin

Gerard Spronk played the violin since he was 6 years old. He is a
student of the young talent department of the Conservatory of Den
Haag and of Coosje Wijzenbeek in Hilversum.

He is member of the ‘Fancy Fiddlers’, consisting of students of
Coosje Wijzenbeek. They play together in the Netherlands and
abroad where they also attend to masterclasses. Last year and this
year Gerard won the second prize at lordens Violindays. He also
is a finalist of the Charles Hennen concours and attended master-
classes of among others Stephan Metz. Gerard enjoys sharing
music with other people. He plays a violin that was bought with
the help of the ‘Elise van Weede Fonds’ and the ‘9 November
Fonds’, both taken charge of by the Prins Bernhard Cultuurfonds.

Ella van Poucke, cello

Ella was born on april 28 1994 in Amsterdam, the Netherlands.
She began to play the cello at the age of 6 with Annemarieke
Lotman and later with Rosalie Seinstra. In april 2004 she auditio-
ned for the Young Talent Program at the Royal Conservatory in
the Hague, where she has been studying since september of that
same year with Lucia Swarts. Since her studies at the conservato-
ry Ella has excelled by winning competitions within the school for
performances at the Concertgebouw in Amsterdam as well as in
other major halls in Holland. Ella has won the first prize in the
IPMC, a regional Dutch competition for talented children as well
as second prize in the SJMN a national music competition. As of
september 2005 Ella is a member of the “Fancy Fiddlers” a string



ensemble coached by the well known Dutch violin pedagogue
Coosje Wijzenbeek. They perform regularly throughout the coun-
try and abroad. Together with her brother Nicolas and Gerard
Spronk they form the Ellani Trio, they have played in several
masterclasses and won prizes in regional and national competi-
tions. In the summer of 2005 Ella attended Feistritz chamber
music festival in Austria. In april 2006 Ella was chosen to perform
for the 60th anniversary of the International Court of Justice in the

Hague, for the queen of Holland and other high ranking diplomats.

In the beginning of the summer Ella will attend a festival in Ftan
(Switzerland) as part of her activities with the Fancy Fiddlers.
From july 23rd till august 11th she will attend Music @Menlo in
California.

Nicolas van Poucke, piano
Nicolas was born in october 10 1992 in Baarn, the Netherlands.
He began playing the piano at the age of 6 in the local school.

From the age of ten Nicolas attended the Royal Conservatory of
the Hague where he studied with Marlies van Gent. In september
2004 he continued his studies at the Utrechts Conservatory
Program for Talented Children, with Henk Ekkel.

Nicolas has participated in regional and national competitions. In
2006 he was a first prize winner in the National Finals of the
Prinses Christina Concours and in the International Steinway and
Sons Piano Concours, for both of these competitions he recieved
the audience prize. Nicolas has also participated in the IPMC
(regional dutch competition) SIMN (national ducht competition).
In the IPMC competition of 2003, besides getting a second prize
he was also awarded a “Liszt”prize for the best performance of a
work of Franz Liszt. Together with his sister Ella and Gerard
Spronk they form the Ellani trio. They have played in several
masterclasses and won prizes in competitions such as the IPMC
and SJMN, and regularly play concerts. In the summer of 2005
Nicolas attended Feistritz chamber music festival in Austria,
where he had lessons from David Kuyken. Nicolas plays regularly
as a duo with his sister Ella. In the summer of 2006 Nicolas will
attend Music@Menlo in California.

Trio “Lilesta’ from South Africa
Sara Croft, violin

Jaques-Pierre Malan, cello

Anthea Johnson, piano

Piano Trio

Sjaan Oomen, violin
Willemijn Knédler, cello
Jacobus den Herder, piano

15



16

Duo

Veselina Manikova, violin

Started to study the violin in 1985 at the College of Music in
Rousse, Bulgaria, with Anelya Popova. After this she went to the
State Academy of Music in Sofia in the violin class of Ginka
Gitchkova. In 2001 she
came to Holland to study in
Groningen at the North
Netherlands Conservatory
with Emi Resnick and after
this she went to The Royal
Conservatory in The Hague
with Vera Beths.
Masterclasses: violin with:
Ifrah Heaman (Great
Britain);Rainer Kussmaul,
Veselin Parashkevov
(Germany);Kevork
Mardirossian (USA);Gerard
Poulet, Sylvie Gazeau
(France); Bohumil Smejkal
(Czech Republic); Herman
Krebbers (The Netherlands);
Boris Belkin (Russia) cham-
ber music with: Herre-Jan Stegenga, Bart van Oort, Rubin Quartet
(The Netherlands); Philippe Entremont, Maurice Bourgue (France)
Diplomas: First Prize for Chamber Music in Fontainebleau Music
Summer Session (France); The Prize of the town Fontainebleau
(France);Milka Violin Grant: The Special Award of the Markow
Totevy Foundation,New Jersey (USA); 1994 Diploma of the
Young Music Talents National Competition, Sofia (Bulgaria)

Yanica Hristova, piano

Born in 1985 in Rousse, Bulgaria, Yanica started to play when she
was 9. She graduated in national music of arts “professor Vesselin
Stoyanov” with Veselinka
Ivanova. From 2005 she has been
a student at the Prince Clause
Conservatory in Groningen with
Paul Komen. She won many
national and international prizes,
she was finalist in the
Grachtenfestival- piano- competi-
tion- Amsterdam 2006.

Yanica participated in many
masterclasses and she played a
Mozart piano concerto, a
Schumann piano concerto, the
pianopart of Saint Sains’
“Carnival of the Animals” with
Rousse’s Philharmonic Orchestra.

Duo

Anne Swinkels, clarinet

(1980) studied at the Tilburg Conservatory. In 1999 she started
clarinet studies with Jan Cober. In October 2003 she studied clari-
net with Lars Wouters van den Oudeweijer. Last year (2005) she
entered the advanced level. Anne has a clarinet quartet and plays
in chamber ensembles.

Toon Bierman, piano

(1982) has been studying since 1999 with Joop Albracht at the
Fontys Coservatory in Tilburg, where he started advanced level
studies in 2004. He participated in several festivals and competi-
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Lorena: Lorena Mainero is a first class pianist, blessed with a mar-
vellous technique and a very profound and convincing musicality’.
Parallel, she diplomated cum laude at the Conservatory

L. Cherubini of Florence, under the guidance of L. Passaglia.

In 99 she was selected from numerous pianists to participate in the
first International Martha Argerich Competition after being mentio-
ned by Martha Argerich herself. Lorena is guest-teacher, soloist and
chambermusician in various festivals in Italy, Argentina and France
and has formed the ‘Duo Rinascente’ with the Dutch violinist
Helbertine Hylkema since 2003.

Repertoire for the classes:

- J.S. Bach Sonate no. VI, BWV 1019 *

- Beethoven Sonate nr. VII *

- C. Franck Sonate

- R. Schumann 3 Romanzen

- S. Prokofiew 5 Melodien

- D. Sjostakovitsj delen uit 24 Preludes (bewerkt voor viool en
piano)

Duo

Philip Higham, cello

born in Edinburgh in 1985, attended St Mary’s Music School,
where he studied cello with Ruth Beauchamp, as well as piano
and composition. He is currently in his third year at the RNCM
where he studies with Emma Ferrand. He has performed in many
of the major cello concertos including Dvorak, Elgar, Saint-Saéns,
Haydn and Brahms’ Double Concerto. In 2000 and 2003 he won
the Edinburgh Perform Festival Concerto Class, first with the
Saint-Saéns Concerto

No. 1 and secondly with the Brahms Double Concerto with violi-
nist Julia Rogers. In 2006 he was the recipient of the Ruth and

Maimie Waddell Memorial Prize for strings, and was a semi-fina-
list in the Bromsgrove International Young Concert Artists’
Platform; last year he received an MBF Education Award, was
awarded first prize in the 2004 Frederick Phelps Solo Bach
Competition. He was also a semi-finalist in BBC Young Musicians
2002. He has participated in masterclasses given by Anner
Bijlsma, Ralph Kirshbaum, Frans Helmersson, Steve Doane,
Alexander Ivashkin and Anna Shuttleworth. Philip plays a late
18th-century cello from William Forster, kindly loaned to him by
the RNCM.

Robert Thompson, piano

Robert Thompson, born in Newcastle-under-Lyme, began piano
lessons at the age of eight. He went on to study at Chetham’s
School of Music with Peter Lawson and is now a student of
Carole Presland at the RNCM where he was awarded the Olive
Marshall entrance award. Robert has participated in numerous
masterclasses with artists such as Alexander Melnikov, Malcolm
Bilson, Charles Rosen, Nelson Goerner, Stephen Hough, Vladimir
Tropp, Akira Wakabayashi, Martin Roscoe and Dina Parakina. He
was finalist in the RNCM’s prestigous competition for the playing
of Chopin, and also of the college’s largest piano competition, the
Recital prize. He was also semi-finalist in the Liverpool Young
Musician of the Year. Concerto performances include
Shostakovich’s 2nd piano concerto with the North Staffs
Symphony Orchestra and Tchaikovsky’s 1st piano concerto with
the Chetham’s Symphony Orchestra under the baton of Dmitri
Liss. He has also just played Mozart’s Concerto no. 19, K459 with
the Stafford Sinfonia and will soon play Rachmaninov’s first piano
concerto with the RNCM symphony orchestra. Robert is also very
passionate about Chamber music and gives regular concerts as a
member of the Rhodes Trio. Together they have won the Terrence
Weil prize and the Hirsch prize and also performed in the
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